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ii coffins; i bull's head; and i 'vylter.1

Ill timbrels; I dragon IB Faustus.

I lion; ii lion heads; i great horse with his ie^s; i sackbut

i wheel and frame in the Siege of London.

i pair of wrought gloves.

i Pope's mitre.

iii Imperial crowns; i plain crown.

i ghost's crown; i crown with a sun.

i frame for the heading in Black Joan.

i black dog.

i cauldron for the Jew.*

[This list is reproduced in modern spelling. Henslowe's
spelling was erratic and individual, and some of the inter-
pretations are questionable. It is not known how 'Hell
mouth' or the 'City of Rome" were represented as proper-
ties. Of the others, a * marchpane' was an elaborate marzipan
cake; the 'frame for the heading* was a piece of stage
machinery to produce the illusion of a beheading.]

There was some attempt at realistic presentation. When
characters were stabbed they bled, as Caesar is made to
bleed in Julius Caesar. In the play of Arden of Feversham

there was a fog, which must have been represented some-
how. The stage machinery was, however, crude and
irritating to the artistic sense of Ben jonson, who sneered
at it in the prologue to Every Man in his Humour:

He rather prays you will be pleased to see
One such to-day, as other plays should be;
Where neither chorus wafts you o'er the seas,
Nor creaking throne conies down the boys to please;
Nor nimble squib is seen to make afeard
The gentlewomen; nor rolled bullet heard
To say, it thunders 1 nor tempestuous drum
Rumbles, to tell you when the storm doth come.
*Henslowe Papers, p. 116,